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WORKS IN 
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& TERRACOTTA
2020

18TH CENTURY MOORISH 
ARCHITECTURAL ELEMENT

Approximate size: 118 x 13 x 26 cm
Approximate weight: 65 kg

A large wooden Moorish architectural  
element from Sicily. 18th century, 
carved in single-sided low-relief with 
fantastic and intricate imagery.



A LATE 15TH CENTURY 
SPANISH HEAD OF CHRIST

Anonymous 
Probably Castille or Aragon, 
Spain; late 15th cent.

Approximate size: 23 x 17 cm

A wooden bust of Christ, 
fragmentary from an antique 
corpus of the Castille or Aragon 
region of Spain, late 15th century.

The thick waves of hair, 
terminating in spiraling curls, 
defined nostrils, and the overall 
physiognomic harmony of the face 
recall other similarly sized effigies 
in wood and alabaster from late 
15th century Castile.

Condition commensurate with 
age. Worming along extremities 
and reverse. An old iron nail still 
situated on reverse for suspension. 
Chips and losses to the crown-of-
thorns and elsewhere.



CRUCIFIED CHRIST

Monogrammist N.S. 
Probably Wurzburg region, Germany; ca. 1600-25

Approximate size: 40 x 29.2 cm

The present corpus follows a Germanic figure of Christ probably inspired by a 
well-diffused mid-16th century woodcut by Lucas Cranach the Younger  
(1515-86).

This distinctive corpus, whose flaring perizonium and unique facial 
characteristics, can be linked with two other examples following the same 
prototype and possibly derivative of the same workshop: an example at the 
Bayerisches Museum (Inv. MA 1771) and one in the Berlin Museums  
(Inv. 8450).

The two aforementioned crucifixes were originally believed to be of the late 
medieval era but were reassigned to the early 17th century while exhibited 
in Frankfurt at the Dürers Verwandlung in der Skulptur zwischen Renaissance und 
Barock exhibition in 1982.

Unlike the aforementioned examples, the present corpus features the 
monogram of its maker: “N.S.”

In addition to those already noted, the present corpus also closely follows one 
at the Museum Johanniskapelle (of Gothic Art and the Spirit) and another 
belonging to the Bernkastel-Kues Parrish Church in Germany.

Condition: Damages commensurate with age with some 20th century 
repairs (replacement of one or two fingers, reattachment of broken portions 
to the crown-of-thorns, a careful reattachment of the perizonium). Overall, 
the sculpture has been sanded down to provide a fresh finish or to remove 
old polychromy, an unfortunate trend of collector’s in previous eras. The 
buttocks cut away for mounting to a later, 18th century ebonized wood altar 
cross, though preserving still the maker’s original monogram: N.S. Overall, a 
remarkable survival in quite good condition.





ATLAS

Anonymous 
Northern Europe; late 17th or early 18th century

Approximate size: 78 x 48 x 19 cm

A Large North European Late Baroque carved Oak figure of Atlas.

Though lacking the original globe which may have accompanied this 
bold sculpture, it yet retains a monumentality and presence suitable for a 
connoisseur’s collection, study or office. The standing pose is an uncommon 
iconography and a captivating one in which the proud Atlas succeeds in 
bearing the weight of Earth with an effortlessness both adroit and cool. 

The modestly finished reverse of the sculpture suggests it must have once been 
placed in a niche in its original setting, perhaps as a caryatid forming some 
architectural context.

Condition commensurate with age. Digits lost, proper right arm and reverse 
portion of the base firmly reattached during a probable restoration in the last 
century. Cracks and fissures also filled and repaired in recent history.







A POLYCHROME AND GILT WOOD ANGEL

Workshop or Circle of Franz Ignaz Günther
Probably Munich (Bavaria), Germany; ca. 1770

Approximate size: 107 cm (h)

The present sculpture probably once formed part of the upper section of a tall 
church altar in Bavaria where such angelic sculptures frequently flanked and 
hovered above sculptural scenes below.

Our sculpture of an angel closely follows the master of Munich Rococo 
polychrome wood sculpture: Franz Ignaz Günther. Similarities in pose and 
manner can be compared with a Kneeling Angel attributed to Günther at the 
Cleveland Museum of Art (Inv. 1966.18) or a group of three hovering angels 
executed by Günther for the Knöbel’s private chapel in Munich, now located 
at the Germanisches Nationalmuseum (Inv. Pl.O. 2509-11). However, the 
character of our sculpture especially recalls Günther’s Adoring Angel at the 
Liebieghaus Skulpturen Sammlung in Frankfurt am Main. The similarity 
suggests a close follower of Günther or an artist active in his workshop may 
have realized our sculpture.

In keeping with the ethereal realm of the angelic, sculptors of this epoch 
and region often escaped gender by embellishing these artworks with an 
androgynous character that transcended earthly concerns and qualities.

Condition: Probably limewood, chiseled and hollowed reverse. Stress cracks 
due to removal or relocation. Losses commensurate with age. Most original 
polychrome and gilding still present though some early restorations apparent.





CRUCIFIED CHRIST

Workshop or Circle of Johann Franz Schwanthaler 
Upper Austria (probably Ried Im Innkreis); ca. 1750

Approximate size: 76 x 53 cm

The emotive character of the present corpus, coupled with its sweeping 
perizonium, reflects the late Baroque, Rococo drama inherent in the religious 
sculpture of this period. The manner of the present work follows closely with 
the production of the Schwanthaler dynasty of sculptors in Upper Austria. The 
intensity and handling of this sculpture, probably intended for the altar of a 
noble family’s private chapel, especially recalls the work of Johann Franz, the 
youngest son of Thomas Schwanthaler. 

Condition: Commensurate with age. Some repairs throughout, particularly 
a reattachment of the perizonium. Chips and losses to polychromy. Original 
polychrome though blood may be a later addition.





WAPPENSCHILD (CARTOUCHE)

Hans Zürn the Elder or workshop
Upper Swabia, Germany; early 17th century

Approximate size: 31 x 24 in.

This lovely and large wooden cartouche, once polychromed and gilt (now lost), 
would have featured the painted armorial of an important noble family.

Stylistically, comparisons can be made with the sculptural output of Hans Zürn 
the Elder and his workshop (or circle). Hans Zürn the Elder was the patriarch 
(father of Jörg and Martin) of the Upper Swabian Zürn family dynasty of 
sculptors. They are reknown for their prolific activity in the region, inclusive of 
the production of armorial plaques.

The general facial character of the cherubs relate to a St. John attributed to Hans 
from a private Munich collection (ca. 1625). While the style of hair relates to 
that featured on his 1613 crucifix at Wangen im Allgau, Kapelle am Isnyer Tor. 
The outline and modeling of eyes relates to those observed on the characters in 
his Last Supper in Heiliges, Abendmahl, ca. 1619-24.

The present cartouche descends from the estate of a noble family: Carl-Anton 
Goëss-Saurau (1921-2015) and his wife Marie (1921-1996), kept in the historic 
Schloss Pfannberg located in the Austrian countryside.

Condition: Damages commensurate with age. The original polychromy and 
gilding are almost entirely lost; a full-length old repair where the object was 
once split. Additional stresses and cracks throughout. Overall quite stable and 
heavy in its present state.



A PAIR OF WINGED PUTTI
 
School of Ulm, Upper Swabia, first quarter of the 16th century or possibly
Gregor Erhart or workshop, Augsburg, ca. 1500-10 (?)

This pair of sculptures are of the Ulmish school, comparable with the style of 
works dating to the first quarter of the 16th century. In particular, the pair have 
a very close parallel quality and manner to the work of Gregor Erhart (see his 
masterpiece, Mary Magadalene, at the Louvre).

Unfortunately, none of the four documented works by Gregor Erhart survive. 
The strongest idea of his work is a fragment from a larger altarpiece, a Virgin 
of Mercy, that is most likely from his Kaisheim altarpiece, ca. 1502-04, which 
survived at the Deutsches Museum in Berlin until it was destroyed in WWII. It 
is the surviving photographic record of this sculpture that is the source for all 
other works presently attributed to Gregor, notwithstanding our understanding 
of his father, Michel’s, work, under whom he trained and carried the Erhart 
style to Augsburg until about 1510 when the artistic climate shifted to a generic 
universal ‘Augsburg style.’

Apart from the highly Ulm-esque influences present on the cherubs offered 
here, there are several immediate correspondences they share with Gregor 
Erhart’s Child Christ of the Virgin of Mercy sculpture. Compare, for example, 
the spiraling hair laid thickly upon the head of Christ and covering his ears 
as though to frame his angel-like face. Also similar are the heavily applied 
reddening of the cheeks, exaggerated in like manner as observed on the 
cherubs presented here. The almond eyes, arched and thinly rendered eyebrows 
as well as their pursed lips are also commensurate.

Especially close to the two cherubs is an Infant Christ (Museum fur Kunst und 
Gewerbe), convincingly given to Gregor, ca. 1500. The protruding, divited 
chin and dimples, closely aligned along the same horizontal plane as the lips, 
coupled with the striking innocence of expression, are likewise comparable. 
The hair and polychromy are again very similar.

Condition commensurate with age. Losses to polychromy and plaster 
undercoating. Shrinkage of wood along seams due to age.



18TH CENTURY SANTOS FIGURE  
OF A FRANCISCAN MONK
 
Anonymous
Spain or Portugal; late 18th century

Approximate size: 74 cm

A tall wooden Santos figure of a 
Franciscan monk. Fragmentary and 
lovely in form, this eloquent sculpture is 
riddled with texture and stoic character. 
 
Condition: weathered with age, 
including various cracks, extensive loss 
to polychromy and plaster undercoating. 
Modern repairs and restorations.



A LARGE COLONIAL SPANISH-PORTUGUESE 
WOOD CORPUS
 
Anonymous
Spain or Portugal; late 18th century

Approximate size: 94 cm (h)

A large wood-carved corpus of Spanish-Portuguese 
Colonial origin, probably late 18th century.

The fragmented state of this corpus, coupled with 
the remaining traces of its original polychrome, have 
aged this sculpture into an elegant artwork that is both 
beautiful in form and lively in texture. Its fragmented 
state coupled with the raw hues of distressed wood and 
fading color bring a new and lively character to this 
sculpture.

Christ is shown expired, yet noble. His elongated 
face is framed by vertically chiseled hair while the 
wound at his side, exaggerated by the stress of age 
and climate, emphasize his sleek form. The feature of 
Christ’s proper left foot atop his right is atypical and 
suggests the workmanship of an indigenous workshop 
active under Colonial occupation. This sculpture has 
a particular Asianesque appearance that could suggest 
an origin in the former Spanish occupied Philippines. 
 
Condition: old damages, 20th century repairs, fissures 
and trace remanants of original polychromy.



A KNEELING ANGEL OF THE ANNUNCIATION

Anonymous
Probably French or German; 15th-17th century

Approximate size: 57 x 35 x 10 cm

A North European Renaissance carved Oak Angel.

This sculpture lacks the original candelabra it once supported, 
probably forming part of the altar for a chapel.

Its character recalls the stature of Michelangelo’s Angel with a 
Candlestick for the Arca di San Domenico in Bologna, made in 
1494-95. The sculpture may also represent the Kneeling Angel 
of the Annunciation, though we assume the proper left arm’s 
extension beyond the termination of drapery on the ground 
suggests space for the proper footing of a candelabra.

Our angel bestows a swift yet stationary demeanor. The fortuitous 
drapery lends weight to the sculpture while the angel’s character 
is economic in its function and impact. The subtle joy featured 
on the angel’s face recalls the much earlier, 13th century Gothic 
influence of the stone figures adorning the Reims Cathedral. 
Parallels may also be drawn with the stone Annunciation group, 
ca. 1400-20, at Notre-Dame in Ecouis.

Condition: Former evidence of attached wings on reverse. Lacking 
separately sculpted and inset hands. Some woodworm damage 
near base. Minor cracks, chips, losses and fissures commensurate 
with age.



EARLY 16TH CENTURY FRAGMENTARY STONE  
BUST OF AN APOSTLE OR SAINT 
 
Anonymous
North European (possibly German); probably ca. 1510-30, 

Approximate size: 21 cm
Approximate weight: 11.5 kg

An Impressive Fragmentary Stone Bust of an Apostle or Saint.

The present fragment probably once belonged to a life-size statue, damaged 
during war or perhaps during the iconoclast movements of the Reformation 
era. The statue was likely indoors and set into a niche or retable, looking 
downward and slightly toward the left, judging by the unfinished character of 
the sculpture’s reverse.

This impressive and emotive sculpture is probably North European in origin 
and lingers between Gothic and Renaissance sentiments.



POLYCHROME TERRACOTTA ALTARPIECE OF THE PIETA

Anonymous, after Jacob Cornelis Cobaert 
Portuguese; 18th century

Approximate size: 42.5 x 32.5 cm

This eloquent polychrome terracotta depicting the Pieta is derived from a 
design by the Italian sculptor Guglielmo della Porta, realized by his assistant 
Jacob Cornelis Cobaert in Rome around the year 1570. Giovanni Baglione’s 
1642 publication of Cobaert’s artistic career mentions a “Christ expired in the 
arms of the Virgin Mother, most beautiful” made by Cobaert. The 1609 legal 
proceedings of Guglielmo’s son also mention a “dead Christ in the arms of the 
Virgin” that Cobaert made after Guglielmo’s designs. In those same documents 
Cobaert himself mentions a Pieta he modeled in clay. The design was widely 
produced in Guglielmo’s workshop, cast in bronze and gilded. A gilt cast at the 
National Gallery of Art is an exemplar of this production. The design became 
widely popular in Italy and abroad. Ulrich Middeldorf called it the “most 
famous sacred image in Europe around the year 1600,” and this can be attested 
to by the quantity of surviving examples cast in bronze and its reproduction 
in a variety of mediums including stone, wood, wax, terracotta (such as the 
present example), stucco, ivory, silver, alabaster, amber, glazed ceramic, print 
and painted reproductions.

The motif’s earliest datable appearance outside of Italy is found in a freehand 
silver reproduction made by Rodrigo de León in 1581 for a pax kept in 
the Cathedral of Cordoba’s Treasury in Spain. The relief was commonly 
reproduced in Spain and influenced two paintings by El Greco, ca. 1575, who 
was probably exposed to it while active in Rome.

The most significant appearance of the motif’s diffusion into Spain is its 
embellished feature on the relief program for the Cathedral of Pamplona’s 



altarpiece completed by the sculptor Domingo de Bidarte. The motif followed a 
natural migration into Portugal where it was frequently reproduced during the 
18th century in polychrome wood and terracotta versions, both in relief and 
uniquely in-the-round.

While other Portuguese freehand polychrome terracotta examples are known 
our example manages a particular faithfulness to Cobaert’s original model 
while exemplifying an incredible finesse with regard to painting of the fabrics 
and details of the ground.

Freely mounted to an old display board relined with new black velvet backing. 
Ready for display or for hanging on a wall.



HEAD OF GOLIATH, AFTER VERROCCHIO

A rare late 19th century polychrome terracotta cast 
of Goliath’s Head after Andrea del Verrocchio’s 
(1435-1488) bronze masterpiece, David and Goliath, 
ca. 1475.

Approximate size: 20 x 28 x 26 cm

The present sculpture features a faint painted 
treatment with flesh tones for the face and dark 
brown for the hair. It is descendant of a Spanish 
private collection where the sculpture may have been 
polychromed during the early 20th century.

While terracotta casts after Verrocchio’s David are 
more common, independent casts of Goliath’s head 
are quite rare.

For a long time Verrocchio’s separately cast head of 
Goliath was dissociated from the sculpture of David 
and there still remains some debate about how it 
was positioned at the feet of David. Our terracotta 
cast was probably made sometime after the two 
sculptures were reunited in 1865.

Condition: Some chips and wear commensurate 
with age. There is a professional repair along 
the proper lower right jaw of Goliath where the 
sculpture must have been broken due to the fragile 
medium (baked clay). The most apparent chip 
is along a curvature of hair on the proper right 
of the sculpture. A thermoluminescence report 
accompanies this sculpture (conducted by Oxford 
Authentication, Sample No. N116H66), confirming 
its 19th century dating.



A LARGE AND IMPRESSIVE 18TH CENTURY  
ITALIAN STUDDED LEATHER STORAGE TRUNK

An 18th century Italian studded leather storage or travelling trunk..

Approximate size: 59 x 121 x 43 cm

Side handles, lock plate and hinges made of cast iron. Wood and leather. Domed lid. 
Probably originally lined with canvas or leather. Early 20th century lining (rose toned fabric 
in antique-style). Wear and damages commensurate with age. Old restorations and repairs. A 
unique and luxurious statement piece for the discerning decorator.
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